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An Analysis of the Scene-frame Cognitive Model of
Translator’s Choice

YAN Yi-zun'?, CHENG Xiao-guang'
(1. School of Foreign Languages, Northeast Normal University, Changchun 130024, China;
2. School of Foreign Languages. Shenyang Normal University, Shenyang 110034, China)

Abstract: Translation is a process of recreation, in which translator’s choice decides
the final presentation of the translation works. What words and styles in the
translated works are like will decide the form of the translation creation and its
success. The fact that the works of Mo Yan and other Chinese writers can travel
worldwide speaks very loud because of the translation of Howard Goldblatt. This is
a great evidence of a successful translator’s choice. Based on the linguistic
prominence view and attentional view., using Fillmore’s scene-frame cognitive
model as the analytical tool, the study tests, explores, analyzes and interprets the
translation process of 59 book titles of the works translated by Goldblatt in order to
cognitively analyze translator’s choice. The results show that translator’s choice
can be constrained or influenced by translator’s cognition, readers’ understanding,
publisher’s advice, post-translation editing, financial support, thus these choices
finally decide how the translation works would be rendered and the original works
would be spread.
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INANE 5 2 58 Al Loy o = REF5E M 2,
B NBEGYH =AEGE IR L X AR A
84 5 W (the experimental view) . % I W (the
prominence view ) Fl {# & M (the attentional
2500 WL A ST A O 32 R IA R S I 1) A
FEZ b X S0 PR 2 I 5 S AE — 4% B S5 R A S IR
MR8 . 20 B Ml R T R A 0 ME B
BEMOERR, TR A E SR HER
(frame) F1#L f (perspective) , INFIIE T F W
SE SRR 2 B A 3 S, BRI T 2E 0, PR X =
AWFTE AR FEAS 72 WA BT RE H 24Tk L 2 B IE 42
— 0, EAE DR E A, DR RS
ANRIARE X 4 58 0 U5 3 2 AT 2 DL 242 56 0 A
SRRy, 5 0O 5 T B Z 8] AR A . A
CISW N NG| B e G S = U I
Fillmore fE4LHE LA IR IT IR EHFN LB S
LS

A A3 BT v R 3 B AR B i S A
2Tl iy 59 B R AR Y A5 44 B A DG AR Y
e, = SO PT DA UGE B 1 SO AR
PRI N — A, 2SR RIS 2GR
TeNRE S o X — FRAE i, 1 AR AR 100 0L
A A DB AR 1R A 8 R ) A
T, P e . AR5 4% BT T L B T S S S
TG, 5 R SCSCAR RIS 5 R SCHE X 38 S
AR, FE A W D0 Y 2 RAR 3 2 PR AR AT . AR
SCIR PR AR OC B R IR G EAT A28 X L L O X iR
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view)?,
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Fillmore AYHEZL1E S22 X B ME X 0 I R B
XFEZR A X E T B AT, AR AL,
BE e B B S0k, 8500 F R IR 00 2 BRI B
Fillmore™ £ H i &1 X1 15 5 B X5 3 5t HE
1895 (scenes-and-frames paradigm) , % )\ IR &
FFENE RS RO BESEERE A EX
1, Fillmore X — =0 rh £ 3| 1Y 37 5t @ F5 AT 78
B B R B WAL Ok AN SR
B Al S, Wt R U, X — YU AR OC T
S B B S s R A K 3l DA AT Y )
S, B BEARYE Fillmore A9 M 5 HE 42 5 2 15
B BRI HOR S R 3 SO OC AR AT R G
X — R G RE R R G 0 T R ) B

Y A SRR, 1 AR HL I HE S AR R
A, BR G F HESE (linguistic frame)
WANX — R Gk HINME VI G . Fillmore 78 [
WS — HEZRIE AU R K T HEZR A & I HE R
s AL S r R 2R B A RO A A
H IR HEAH L, 7T LA Y 3 R 36 34 52 bR o2 ¢
FINAE R A . Fillmore™' B 6 42 0, 1 B 15 &
R G S SN B HE S, LUTS B R TR
2 U R 1) o AR L OF LART M 58 ) g4 Ry 461 ST
T A TN SR T B A 56 Y AN R AE
B0 Fillmore 26 T3 3271 R R BN A NH
WAL 5 BN il HESE W SO R HE
20, petn, SR FRATAS B A R o A 4 i AR A9 L IR
T T 12 B 32 7 X A XN IR R AL TR
FR HA BRSSO R, KR
a R SRR R E KA M SRR, W
W — AP S O B X S A B A A DGR Y
T SCRRHERE . E AR B A AU i A
SRR — D HESR PR A R AL AR RN, ST X A
o NSE AL A LS SIS ) MK K
MR L SCo Al LAE, — > AR A B R — A
A TE A DI B RE 0 TR 3 i o At AR AR O 1k 2R
fiff 3 AR AS B

Fillmore 8 F i3k Mk & 2 A BEAR 20810 ¢ &R
MRS R AR HE SR 2 2 — T 85 2E B 3
WL RE—TGEHE TIEE R A R MEE
(7 SCRETE  HE SR TE SR BRI 4, AR S
PEE YR 7w, B MY N A (T
Fillmore 4% 1 ¥ 21 4% HE ZE 5 21 DA RIAE 28 4 1
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Fillmore TA A, F& AT Wr £ a8 32 21 9 98] I 5 B 1 gk
SRR TR AT 0 A2 Hh Yy S 4 ) ER 4R 3 R R AE
2R A St 0, FRAT A — A1) 1 8 I FRATT M
2 A VL %) 1 T, AR 23 8 T A P AR 1] i)
WHHTHRHIR—3 4> . Kussmaul™ @ B, REH
AN XMEEFHSSETEXNKR,
Bl 58 T 34> 3 5 G SRt R A 1] FRATT B L4
AT LI, B LOIEA R NIE S Rg i
T 22 W e AT RS (& Ty, AT AL, 4
FUORANARIE SR B RTA LR, FRAELR
Ui Al LA R 2 03 S B L R s DL PR AR
A S R RIS

Kussmaul 75 1Bl 504 {1 37 5 HE 42
FR G 2R s AT Sy 37 S5 RE ZR A 78 B0 T BR 4 DO A B
Bk FR ., Kussmaul JF A 45 B 2 0 41 3%
e (EAR YAtk 1) 48 SC (A cognitive Framework for
Looking at Creative Mental process) M Af)E ] LA
FHE T 3k D A O R 6 B e AR S 1 AL R Y
B DA 3 DU b 5 28 Z ) A BH A2 22 501 . A S0P Al
HRAEM Y TSR RERE KR,
T—FE R H LW RN KRR,
IR P 1 TR 3 SR S OB B A B

55— R AE 2L A 3 5 (frame-into-scene) .
TEIX AT DL Y DAHE B8k A 37 5 0 i 7 L 3 2 o
SCHY TR M G 22 i B iy B S A ) ok
(NP RS E A IUEUN I et PG iR S
Ah—FPHELE (frame A— frame B), i & Z .
JEHEZEA T As . FRATTIA S B T A HE 2R 15 B
TR B I S R T A, XA
i e FRAE B35 SO g 388 R AR HT A 2 A HIAE 42
B AE RN S TC I S R . R TR R
WP ST A RV R R I 3 5 8 BN %R e Kk
s FRATT 2 55X AN I HITHE B2 1 e R A J2 Q] 55
PR P A e PR MG S L S SR R R EA
HEHE (scene-into-frame) , MUHT, 7 J5 SCAS i JilF 38
WA 5 R BEA B H AR TS SCR ROREZR b, T
T 3 S A E BRSO AR B ok, AR LR B R
E R AECS R AN i A AR B R AHE R
N [ A5 HE SR 7E T A BRI = 0 R R AR
JEAE S BPE T AR R B R AR 5 ) B
TR . XD EE R ESATFIETWE S
PERY, BCE AT LU, X 2 S0 PR IR S R )
JITAE 55 0 Ao R — A HE 22 Bl 3 < A ] ) A 22 72

S P (frame A— frame A+), EEX PR
FKAVE AR BB A, Kussmaul & AN £
SR ] P 2 3 288 TR HE A e AN O [ R AN
TEHARIRAE Ry, B 0 560 B A v dn e 4
“R A R, PR B T 22 5 Y 2 A R AE
ZRREWE B T RCEE A R R 3 i R R )
TR ), DL B D A S R AR SO 2% MR TR 2
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I The Field of Life and Death (‘&%)
I 22 Ja] Tales of Hulan River
HHIE— H A The Drowning of an Old Cat
iRANAN TR Selected Stories of Xiao Hong
EAR (3 Red Night
DL EE 1Y 3 5% Heavy Wings
21 5 5 Red Sorghum
B EH Black Snow
I 8, B Blood Red Sunset
PN Rice
B LB 3 2 0 Bk Playing for Thrills
e B BB IR 2 AR Rose, Rose, I Love You
e ANFid Notes of a Desolate Man
55 VG = Ward Four
TAHFE TR YA Please Don’t Call Me Human 29 49.2
B NV The Taste of Apples
e HH Green River Daydreams
A6 1 Beijing Doll
F N Big Breasts and Wide Hips
KA T A My Life as Em peror
Y 7 2 L The Dyer’s Daughter
R The Old Capital
RE Wolf Totem
W The Ancient Ship
5 AR The Sorrows of Egret Lake (5 7)
g Change
FHl Cell Phone
1988 FRAHLFN X A1 FHR R 19881 Want to Talk with the World
e Frog
RR The Butchers Wife
[ Crystal Boys
R T China’s Crisis s China’s Hope
/N Red Ivy, Green Earth Mother
7 I Turbulence
KB R EEZ AR The Garlic Ballads
gy Virgin Widow
IH 4k Silver City
PR B Lo L Daughter of the River
i E The Republic of Wine
I e F ik il 3R Shifu, You'll Do Anything for a Laugh
HiE ’i'iiﬁ%i Red Poppies (515 24 10. 6
u R Retribution: Jinling Chronicles (G %) :
Tk =Bl City of the Queen
HAK Moon Opera
HE B o5 Life and Death Are Wearing Me Out
b= The Boat to Redem ption
£k Three Sisters (4 7E)
I BEHE T Rickshaw Boy
Y+ — 4 POW!
AR 4 I Did not Kill My Husband
JE#R Ruined City
1942 Remembering 1942
— AT — 7 4] Someone to Talk to
FRK The Execution of Mayor Yin (G F)
THe 7SI Six Chapters from my Life “Downunder”
o T T A Market Street : A Chinese Woman in Harbin
e Y Binu and the Great Wall 6 10-2
LA ) The Sandalwood Death
FBER T The Song of King Gesar

W BEHE 2017412 H 18 H



644 R K FFRGELEHF R

% 20 A&

1. TEEFRNIAAER

XF T o8 A AR SR, FATT AT LA A RHE 2R o
SCEE R LA ok LS A . HEZRTE LN, —
A8 T Y T S B o 3 A1) TR AR B R BT A
AR S SR, A B e R R R AR
BXBEADNGR B LG LR, WRFEEATE
VEAEAT & SO RE A% 3615 2. TR I, L AE 6% 0l 3k H
P T 1 0 0 U RO R R IR A R B A
SR B A I AT O X L AE R R
AR A AR YR RN PR TR S S RE R R e e — 3.
X EAE AR 4R VRIS 2 B i R, mR
HEAER R A B B A RAEZE T WA BE
DRUE T T 5 RO HEZR R e R R 2 —FE . T
WXR = (FHL) . H W SCEEHN Cell Phone, H
B 2 58 4 B PR HEZR 58 2 B A 78 Ak, A [ I 4 H
WNTERY T R R W AR, L anTEE W 90 £ 40H
WP 3k 25 1 — B i i) 35 ML — 1) AT 6 2% 43 SR
R—1FRFEF Y A KT 5/ WIS R G
M) AR F A2 0, X R Fillmore ¢ F
LB BIRIE—FF N TR AR 8 A ] SCAL RE AR 55 2
KA, ARYE Fillmore Y A , FL48 75 210 2
ZAARAE

“To understand this word is to understand
the practice in our culture of having three meals
a day, at more or less conventionally established
times of the day, and for one of these meals to
be the one which is eaten early in the day, after
a period of sleep, and for it to consist of a
somewhat unique menu (the details of which can
vary from community to community). ”

HRAE B SC, FATTAT LLR X = AR e 2 S 2
FAT— H =80 — A AT o 5 B R A I R —
W25 ) — R LS I AT Y AR SRR
HOMRRPE R A W SO g S s A T AR . 5
TS PRIE B FRATUL Wz R 7 R 2 — Rz
T ERNMIAR SRR X — RSB, 8RR
BETE— RN WIZZ R Z R A48 S B
FRy RS O KL 2% L 5 SO At A g T £ B AR
JEVH LIRSS, 4N Fillmore A, BI# 13X =/~ 4 14
A AT — AN Gl R, B8 A AT SR AT LUl A i A3 . 3
B R A AN ANAN 2 — > Tl 1 i A% 0 3 Y ) fE
M S — ) 1 (04 S W [R) 8, AR ) 2 3 3 i T DA
FAEARTR 5 v, 54 iy 089 FH ¥ 19 24> O T ok
PerE . L b AT LUE L S PR A F 58 4 nT LA

BRI S RO A AT B 3 5 HE 2 — 3, DA AT 48
WA AHF

2. FREEFINAEX ST

EIESAMERIEE R T A8 58 4 H iR W,
I FRATT B — b ke 1, ok TR 2& T R A S A
PIASBFFE )8, R A R A 8 00 SCRH A
a4 B S T 50. 8%, st 2, N TETF
ST, AT Kussmaul 3¢ F 37 5t HE 3L 49 1Y
Tl oG RTINS 40 i T H . 3K DA O¢ &R 2L 435
iy OHEZR A3 5 OHERL A Pirk A% s @ 37 5 i
AREGR s DKL —HE QL -F- 930 T AH [ 79 HE 28 58 7
PRI, B — A OC R AER I T A AR
2 DTS2 e 1 P ok 4 1 A5 B SR W i 7 A S
A

(1) HEZEHE A 35 (frame-into-scene)

HE B2 1 A 37 5% 2 35 1 3 78 1 2o A v 4t D S
MIREZR A TR SCI I 5, X — MR HE 2R A
AL WA i R A D SO B U A AR 1Y AN T
MR TEESCH R T g St AR . B
A4 AR AIE 2 + 3 SC v ) T R 4 B S B | S B
B 8 S BOA Ak B9 R AE Y 1) 5 5] AR
PESCh AT AR i AR

Bl 1 FSEHECEET ) (Crystal Boys)

PR TP L 25 I) 5% WS Jer DU) A A 25 T BR R

R TEAESE 5 37 5 Z [ 8 4, 56 % SOx X 2k
L M B2 T IR B RIEAC R . B S
TEHJE B (BT ) (Crystal Boys) By “Translator’s
Note” UG, “ 5 v L 55 [R) 1 2 4H A B Oy < 3%
TSR B VAR E SRR BT, RS
AR ¢ Crystal Boy’”, N RUBLKT /NI 45 B 9% 15
KB .« e 5 B AR 2 BUISHE % 1 7E ]
5 A VR 0 HAARTE G2 SURE I I /N U ¢ G EE 7 ) A
HM A 20 20 08 2, SEAE SR A 2 e
F4 . B SCE B b 2R P A 95 SCF Crystal
Boys BPE K, ANH I 55 SO ARG 3k 5 1
Lt iy Crystal BJC7K &7, 07 B A BE 719 © 5§
—RE WAL S, xR i Boys 1 B B
PRk, Y BRI E R T Xl T A U
B A7 T o T 0 75 A 28 3 — 20 0 i L £ 15
J S B 37 5 PR R B 22 A 3 S0P R ok, LK
YAk T IR SCHRE R, U Crystal 2 3% B 5 3% 1) —
L HEWMOREE ISt fE R A A
TR NX Tk 23 08 9 0 S 0y FH e 87 3t S5 W V10 ) S
AR ULEAR I, IO, PR AR SR B A R iR S0
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(2) HEZRAT T 28 (frame A— frame B)

X L A HE 2 kAR BT T SR AR - PR HE SR
AR T3 Ah — FPHE 2R R BT L A HE 2R AT BT I
A AT AT AHIAESE A Bl TRESE B ok FRox ., 5
SCHRYRE BRSO AR I T S A — R REZE

Bl 2 X5 r(ERA T4 %) (I Did Not
Kill My Husband)

KATEF 2014 48 H MUY TR A FRAS 2 0 4
HEV BT, (AR & ) EXE R 2012 4E 1
JCER) /NS T /0N O S5 5 A 2 S [) 44 PR R L R R S
X% A 1 Am Not Madame Bovary ., FATH
T, A R 8 3 1 A0 5 R R AR IE G 3 2 1) 11
FAR L mAETRE, R A 2O AEN,
G EA R EE TIRT- MR AL S . 4
HEAEAL G R D, R — AR AT R
YR INURER EYI 7 PR e RS oS PSR E DN 7/
PEAR Y& FLVE S SR S R RN E ES
WA K, XNE /DU B XA FE AL Gl
PLAECRA RS MG %, PR 5
T SCRAR I A A J2 18 X — B I . ATy
BPEARFEN I Did Not Kill My Husband , X H
000 D SCRE B8 LT B 135 SC A HE BR AR R L 52 B JE S
55 3 A B S PRl A . AT A S 5 S
5 B W5 A i py 4t [\ A0 R 4 H T 2 A
(1 & 35 > 1R FE IR 1 R 3k T = IR 8 i R
XASEE] 8L LU AN 32 AR AR T 32 19 7 kA7 1%
B3 7k B 0 52 A B A4 2 X RE = R AR
H i BRI AR

Bl 3 EERTFRICH A ) (The Moon Opera)

LG AO B ], BT RSN
W20 AR =53 o % 5 W SO N AL JRR LR T o
K ERNKMER, BT R G2
FESCIE R &R B GF AL 3], AR i S Ak )
FEA IR 2 M TP A 2 T, A PR AR
H7HIE B POy 18 R L A i TP AR I
FHOM TG4, TR LLPRACE B, 3
AF I S T B L A — RS R AR 1Y
PRAL BT 02 R DU DR Qingyis RIUZF
B , b i Sch Z W A Qingyi #8215
AKX A OB E.

PRSP RR A AR AL B B A X TR IR HL
W M PEE Qingyi, Huadan, Huashan E
BFAE T AL, W1 “Qingyi and Huadan are very

different female roles -+ almost no one cared if
people could tell a Qingyi from a Huadan++In
short a Qingyi speaks a language unknown to
man---" i EL LR 7E S B AR X A 1
BT AT B R IR AR 2 P Qingyl X —PFEE
o AW EESMES BR XM G IFE LRI 2
N %5 M4 55 A 44 1) SRS — [ R 6 1 S
e R AR KT A AR A SCEAE R B A5 4
B, HEECHE RN Qingyi, WAREA B
PR R TP SR TR AL 8 S R B A . A B
AR & The Moon Opera , A8 1E i A1 LA/
UEEL R A )X st R, MR E BT
(T AOIXFBAE it 19 FF 3%, 048 S 7 (o H )X i e
J s O 3E o A N T A AR ALK
By B SCAE Ry 19 3 o RE 0 AR T R
I B AR PEVER) The Moon Opera iX — i1 1
7T S8, “ The one who played the lead
role in the 1979 performance of Chang’e Flies to
the Moon—The Moon Opera.” JECRIHEZL R T
VRSO R A T AR R B SRR R 2 F2 A AR
W — MR B TR 4, X —HESR AU,
AR TR OHE 22 TN HIAE B8 52 B4R HT Y 45
The Moon Opera i 4513 5 W e 132 S 0 A 5] 2
L KT Qingyi XA N R Z BN BT A 1Y 52
FIARTER . 2988, DL b ok 20338 e o m LA ok
IR SR B 98 0O Sk fi B L B Langacker™ ) $2 H
o ST s 4 B L R (figure-ground-
alignment) , Kussmaul 5 2 % £ & 4 #i48 & # 1A
JPAS TN 2 B s B A B

(a) (h)

B2 “BR—8R"9BXRSURENILE

EE 20 RATRER B — /N AT E T 2R
T S A G, FRATA LM 2 R AR XA 1R
B AEE 20 L FRATT 2 B b AV ) A R
GRyHEZL Y, BB Z AR 9 &7
N BB R B H 7. T LR Z O R R
(ground) , [ X8 /N B9 Mo 05 o] DA R 2 b £ U5
(figure) . X B Al LUF i, 10 FLUR /N 1Y 242 46 1 4
ST E M S L. Qingyi X

Langacker
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O L R R SC A EE L AR E R
figure, FJ&7E H B34 9.0 H b, B AR X A
R PR IR R AN BE A B R W | 32 1Y, T R
HXF T Cr i X B RHEE, FRIERFEA
W S %46~ The Moon Opera, J& {1 3 14> £
MBI M s R B A TR R A,
X A A B A B A OGN AR R X — A R
H—HRNMAZ S, X B0 E K A
A ]2 AR D R I A BT R BT
KVET FHEAERCR .

(3) Yt AHEZE (scene-into-frame)

Iy e e AHE SR 2 38 78 [ SCAS vp T 3R LY 37 55
K2 A S BRGSO AE SR, B SCh Y
20 B3 S g A R TR) A6 U B AR AR I SR AR B
ok 55— AR TS [ 19 J2 3 R = 45 ok
0 37 5% R 2R SN R0 L SN R BN R S A
i Y B B2 AR R ) 5 PR

B 4 95 E B HE W (Binu and the Great
Wall)

WAVE B VA B CGE O S5 SO rh i HE SR anfaf 72
Wb A S8, BB (Binu and the Great
Wall) & L — % B0 2 A £ 2 A
o AR A o 22 A BRI e AR LR E S
TIEM —FRR R 5 R T AEA R T
2L LA E R 5 EA T AL RlE i 1%
At g, P B R BB 4 8 Binu and the
Great Wall ,3XFE B Ab B 77 34 8 SR 38 1 4 = 32
A uF o A DT R 89 18 A, S [ A 3
S MERN ARG R X BRI
J& T 3 5 A HE 22 (scene-into-frame) , 8 3 J&
W, 7E S SCAS H 1 45 b i o0 3R A8 19 SCAS T 2
Yisedb Ty BRI F X TS R U, X
W Great Wall 2 HE R EH 4 BE ERKR7Z
FLREDI R EEH A R B R A A T AL
IR,

B 5 BREECHBK)(The Execution of
Mayor Yin)

W gk 1 O B R J2 5 0 SR Y AR
Mo (F B KM HEFE K E The Execution of
Mayor Yin . B HRH“FE K HH”, (FEEIW
T ORI G 1) T P R T R 3 A B
SRR OC A R AR S . B i S £ (]
Mark Elvin (3% & 42 2] 3 . “ A 26 2 1 il 2
R AT R B R G Y 7 B A BRSO I T

If AN TR M B8 TG 5 B 9 508 5 | 3, 1] I A 34 42
o, B B A Mayor (T REZEE R ALK
T L o B AE 55 %A B K (Magistrate )
ANE AL MRS Ty M 7 v 4 T BRER
2 B L Execution (M8 8 — 758 402 H T4 I
2% . RN XA A BB 5] S 3 S AT
BT, AR EE SRR T — A HESE (frame)
G AR B K XA O A T3 5 & (scene
clements, 3% HL48 19 J& — A4S N 2 J7 19 2% Fh il =)
SRIGH I — AR GED R, X T — D AN Byl
75 o BE TR A 70 2 de B A 5209 a5 HL i IR 68 % 1Y
L BEARE B TN X E R T A
—ERCE, 2 AR AR SR, %
VE T 44 Hh R S AR B 590 25 78 132 5 1 5t vp s A
e s B 51 7

Bl 6 LAY CRT T BT ) (Market Street : A
Chinese Woman in Harbin)

X — i WM LR T ) R Bt B 1R .
SC1FE 4 N Market Street ;. A Chinese Woman in
Harbin 3% 38 /N 36 AUE T — > IS R 20 Nl
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Bl 7 FEF MR ER ) (Sandalwood Death)
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DIFEFIMEEC S 7Ty, i m B8
7T Sandal-wood-death X A~ 7, ¥ E T4 %
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B8 5L B (U R A B ) (Shifus
You’ll Do Anything for a Laugh)
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B9 BF WS ST ) (Life and Death
Are Wearing Me Out)

(AR 95 VI RIE R A ) TR 3%
WAL S 2 Jr hEg . AR UL MBI A A& F
10 T 2 R AR Sk 97 B SC H O L AR R B e
I AR R AR /N 1R 44 1 TLAS T T HBAR
T T AEL 58 380 Vs o TS /)l 20 i 1 R L T A 2

BBV AR SENE 7 . NSRS , DS Sl B O
AAE” H ] UL, A BT 55 ) 1 4 B
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Fear TR SO R IR ok . EWEE XA D
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PRI P2 i d Sk ok, BT S A K
CAHEB AT N — 2 SRR E XA SR
W, R RSB 37, RS
LU H R B AN BB IE” . X ARV T — A
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